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Scale-Studies. 



J. Hrimaly. 



C Major. Long drawn out, with full tone, and change the bow without a break. 

* Moderató. 





«r 



D Minor. An even forte throughout. The tone strong, but not pressed. 



Larffo. 
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Prlnted is tbe U. S. A. 
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Es> Minor. As soft as possible, holding the bow verj r lightly. 
. Andante. 




B Major. The quarter-note in the same bow, and somewhat shortened. 
a u ü Alleero. 




Imi 
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G í Minor. Plaj the eighth-note the same as the quarter in the preceding exercise. 

a . a Allesretto. 




cr j 1 • » 1 1 . Q 

p poco a poco crcsc. f poco a poco dimin. p 



C# Minor. 

* u Allpírrn íiP’itnfn. ^ 




poco a poco cresc. f poco a poco dimin . p 



A Majór. _ 

ñ u Vt Sostenuto. , _ - rTi.i-#’ 




s 



First practise these scales legato } and then play them with the bowing given below. The correct stopping of 
the Sixth and Seventh is prepared by the short finger-exercise preceding each minor scale. 
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N?l. 

Major Scales Beginning with the First Finger. 



Scales without changiag position. 
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At the point and verv short and drr. 
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X9 3. 

Major Scales Beginning with the Second Finger. 




P~ ~ f~ - P- - 
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Scales and broken thirds on one string for practice in changing positions. 

The left hand mnst be held quite at ease, with the thumb very flexible. Execute each change of position 

whh precision. Alternation between the lst, 3d and 5th Positions. 




Alternation between the 2d, 4th and 6th Positions. 




20 




Alternation between the 3d, ñth and 7th Positions. 
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N9 7. 

Major and Minor Scales and Arpeggios in Two Octaves, Changing Positions.^ 




First practise each of tiiese soales legntn^ then the bowiugs marked below, and shading, should be practised. 
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N? 8. 

Further Changing of Positions in Exercises on One String. 
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Connection of the lst with 3rd, 5th and 7th positions. 




I. 



Note: Begin these exercises in slow tempo and gradually increase to AHegro riruce . Impure intonation and unevenness 
sbnnid be the best hint to teacher and pupil to return to a slower pace. 
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ÍCQll 
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N9 9. 

Changing Fingers on One Tone.^ 




*)Note: Do not neg'lect this seemingly unimportant exercise, the peculiar usefulness of which consists in changing fingers 
on one tone. 
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After learning the foregoing, the following 3-octave scales will hardly offer the pupil any difficulties^ but he 
should not neglect some good advice with regard to them. Usually it is the thirdoctaveO.e., the highest) which pre- 
sents difficulties. In order to save time, and enable his undivided attention to be given to the intonation, the pupil 
should practise the third octave by itself as directed below. The minor scales in particular, with their raised tttli 
and 7th in ascending and lowered 6th and 7th in descending, are those which give pupils trouble; and to their in- 
tonation special attention should be paid by the teacher. 

The fingerings are, of course, the same as those employed in the full 3-octave scales. 
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N° 10. 33 

The scales throug'h three octaves are to be played in every tempo from Andante to Vivace , and wiíh everj' 
kind of bowing. The bowings are to be copied from Nos.2,4 and 5. 
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